Preface to 2020 edition

This PDF ‘booklet’ is based on an A5 booklet published
Midsummer 2001 by the East Leake-based historian David Lazell.

Born 'Rose Fellman’ in 1877, her first story was published when she
was just nine years old. Failing her exams to become a teacher she
readily found a career as a singer — no less than the still up-and-
coming Henry Wood arranging a concert at the Queen’s Hall in
London. Not long afterwards she began submiting fairy stories to
Punch and an illustrious writing career developed. Rose died in
1957 at the age of 80.

A brief biography of David is included in the PDF version of his
1993 booklet Sir Julien Kahn and a View from the Co-operative
College.

Bob Trubshaw
Wymeswold
February 2020
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Rose Fyleman

Nottingham's Ambassador
from Fairyland

A salute to her verse and stories
about fairies and remarkable
circumstances

by David Lazell

Published at East Leake
by the author



Public letterboxes are not able
to walk about in cold weather
- a fact which would have
brought comfort to a character
hoping to post a birthday card,
and finding the local letterbox
gone for a stroll.

See page 14, and save
yourself possible searches in
the future

a short introduction to the Almost Believable Verse
and Stories of Rose Fyleman (1877 - 1957)

Rose Fyleman
Nottingham's Ambassador
From Fairyland

David Lazell

recalls a writer

who recognised the importance of fairy stories
in the education of small children

. and probably, the rest of us

Published by the writer at
his East Leake Publishing Corner
23 Carlton Crescent East Leake Loughborough
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and probably part of a longer work
on fairy beliefs and stories
once the Magic Potion has started to work

Other booklels produced over the hot Starwriter

include 'Gypsies and Preachers', "When the BBC Captured
The Loch Ness Monster' (John Tilley, the radio comic of the
1930s) and 'Flora Klickmann and her Flower Patch'.

Fairtes and Chimneuys

Rose Fvleman could be described as one of
Nottingham's forgotten treasures, although her best
recalled verse (one of a very large number) has been
mcluded in many anthologies over the ycars. 'There
are fairies at the bottom of my garden’, like so much
of her verse, was written from a child's perspective,
not the least of Rose's literary talents. [Look through
those neat hard-cover collections published by
Methuen (a publishing house also associated with that
defender of fairy tales, G. K. Chesterton) and you will
soon be impressed by the wit and verve that touches
the heart - and funny bone - of the modern reader.

Rose Fyleman was born to parents who were
respected members of the city's Jewish community, in
1877, her father being a businessman who also wrote
verse which was recited by her mother, a singer with
Russian ancestry. Reference is made to al least one
sister, later proprietor of a popular private school in
The Park., Some indication of her happy childhood is
gleaned from the dedication of her first book, 'Fairies
and Chimneys', to her mother, 'the realist fairy of my

childhood'.] Chimneys in her time fascinated children,
and Charles Kingsley made use of their perils for
sweepers in his "Water Babics'. The present writer
can recall a near-bafflement at the swarm of smoking
chimneys in a street in south London just before the
outhreak of the second world war; the perspective
made the chimneys seem in a close row atop slate
roofs. Any fairy passing over that part of Forest Hill
would have soon nceded dry cleaning of wings. Did
Rose come upon a similar sight in Nottingham?
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Local traditions include those pertaining to fairies, as
in some of the stories of Robin Hood. The poetry
festivals held in Sherwood Forest, and described by
Spencer T. Hall in the 1870s, probably included poems
in honour of that other realm. FProbably the hest
known modern storyteller associated with fairy tales,
(Sir) James Barrie came to Nottingham in 1883, when
Rose Fyleman (Fellman) was beginning her life at a
local private school. He seems Lo have well earned the
three guineas weekly paid by the ‘Nottingham

Journal’ for his three leader articles per day,2

Nottingham is to some extent pictured in Sir J. M.
Barrie's '"When a Man's Single' (as Silchester) and tho'
his stay in the city was brief, Nottingham may claim
to have honed his writing talents, not least in the
hiterary topic articles he penned weekly under the pen
name of 'Hippomenes'. IF'rom Nottingham he
hombarded London journals with copy, hoping to find
sccure employment thercby. He struck gold one
might say, when he produced some sketches of Scots
life, as he had experienced it in his childhood; these
impressed Frederick Greenwood, who had launched 'St
James Gazette', when he had departed from rhe 'Pall
Mall Gazette'. Greenwood expressed an inferest but
urged that the hopeful writer remain in Nottingham,
where he was sure of a regular income. As a result
of this counsel, the eager Barrie left for London on
March 28th 1885,

One of his biographers offers an interpretation of the
diverse influences that led Lo the creation of 'Peter
Pan', and, as G. K. Chesterton pointed out in another
context, reflected spiritual rather than merely pagan

insights.®  Arthur Mee, creator of "The Children's
Newspaper' and author of many books on historic
4

and patriotic themes, also left his native Nottingham,
where he has worked as editor and journalist. [t is
possible, even probable, that he and Rose met in later
years for Mee was keenly interested in local history
traditions, even those pertaining to the little people.
He wanted to educate the younger generation in the
current matters of the world, bul had respect for well
mannered nonscnse,

Rose was to change her family name {Fellman) to ihe
more typographically impressive 'Fyleman'; although
she had many friends in continental Furope, there was
during the first world war, an antipathy to anyone
owning a German sounding name. Flora Klickmann
was then too famous as editor of "The Girls Own
Paper' to alter her own, but her brother adapted it to
‘Kingslake', which thereafter became the family name.
Rose's first venture into print was through courtesy
of a schoolteacher, who showed an example of the
nine-vear-old's work to the editor of a city paper,
and the piece was printed.

But, like many writcrs in any generation, her first
assaults on Academia met with failure, when she
‘dipped’ at two examination subjects in her teacher's
degree programme at University College. These two
obstacles were Greek and Mathematics, but there were
no opportunities for re-sits in those days, and so
Rose decided to apply her talents to a singing career.

Recent scrutiny of some of her books? indicated quite
clearly that her writing style was ideally suited to the
work of the infant teacher, also engaged in story-
telling, stimilating children's interest in verse, i.e. by
the sound as well as the meaning of the text.
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Nor did Rose forget that children have a sense of
humour, often linked to the way that words 'sound’,
or verse scans. How one regrets ignorance of those
poems which her father wrote for her mother's use;
there were probably 'musical evenings' or 'sowrees’,
which even modestly equipped households enjoyed a
CENtUry or so ago.

Reginald Pound informs us that Henry Wood's aid was
sought by the city's Sacred Harmonic Sociely in
training its members (o musical festival standards.?
From November to spring, as Queen Victoria's reign
came to its close, the future musical knight journeyed
from London to Nottingham early in the day, arriving
in time for rchearsals at 10 a.m., working through
the day, and catching the last train back to London
some twelve hours later. He also formed Nottingham
City Orchestra, of a hundred members, as a result of

his ‘several seasons' work in the ciry.©

Rose Fyleman was undoubtedly 'talent spotted’ by the
young conductor, and a recital debut was arranged at
the Queens Hall in London, site of the original Proms.
Further training in Paris and Berlin followed, and mn
all probability, Henry Wood offered guidance in the
choice of mentors. On her return to England, Rose
enrolled at the Royal College of Music, qualifying as
an Associate (ARCM). These continental encounters
shaped another interest, that of travel, whilst aiding
Rose’'s ability as a linguist. She was able to translate
from French, Italian and German, whilst her lecturing
averseas included a tour of the USA in 1929-30. 5o,
one might say, early failure in her aspiration to secure
a teaching qualification helped divert Rose into a far
More interesting career.
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A Teacher in The Park

Although London was eventually to beccome her home,
Rose Fyleman did not take hold of those opportunities
that mei her there, prior to the first world war. 5She
returned to Nottingham, probably because a sister had
opened a private school in The Park (29 Newcastle
Drive) and faced what might be termed the pressing
embarrassments of popularity, Rose was summoncd
to help the cause, and 'moved in’; she specialised in
singing and elocution, though must have helped with
other subjects as the need arose. There is little sign
that she was developing any writing interest in those
davs, though her talents were clearly known to the
many choral and musical groups flourishing in the city
- as indeed many do still. With so many piano
show-rooms, gramophone record stores and sheet
music outlets with 'available accommodation’ it was
little difficult for Rose to open a studic of her own,
concentrating on the needs of more advanced students.

A first studio was opened av Woollevs, 1 Park Row,
later, more spacious accommodation was secured at
Wilson Pecks in The Poultry. Hint of her teaching
style was provided by a correspondent to the
'Guardian Journal' (August 13th 1957), following news
of Rose's death. Hilda Hohson of Mapperley Park,
recalled the way in which Rose 'would pin point her
pupil's failure of achicvement in humorous verse’, and
although Rose i1s described as a strict disciplinarian,
who could be 'most scathing if one skimped practice
time', the twice weekly visits to The Park were ‘red
letter days' for her lessons were ‘fun'. The teacher's
voice 18 described as exceptionally low and melodious;
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her smile was infectious, and 'came from a gacity of
spirit not often found these days' (i.e. late 1950s).
Hilda Hobson affirmed that much of the pleasure n
her own life had been shaped by Nottingham singers
and teachers including not only Rose Fyleman but
April Cantelo and Bernard Johnson. This source
notes that Rose had net vet embarked on a writing
career, i.c. prior to the first world war.

One can only guess at the prompling that put those
first poems in the mail box, and addressed to the
editor of '"Punch’ in 1916. But, as the present writer
has tried to show in his recent booklet ("The Fairy
Ring and Ways to Find Lost Langhter’, East Leake,
Summer 2001) 'grown up’ magazines of the first
decades of the twentieth century not infrequently
included fairy stories, one even by a court judge!
These, however, were usually witty rather then merely
sentimental, so that Rose's work slotted into a popular
genre. Rose decided to use her initials 'R.F.’ rather
than her full name when the verse was accepted for
publication, perhaps because she did not want any
distraction from her local teaching career, Indeed,
some fellow writers and friends still referred to her as
'R.F." long after she had used her full name for her
ever-more-popular work, verse and (very) short
stories.

Her friend, Lady Adams (who wrote as Agnes Adams)
reported seeing Rose's (1.e. R.F.s) books 'whercver ]
go', in the English speaking world, that 1s, for she
named the USA, Australia, Tasmania and New Zealand,
during an article in 'The Bookman' for (_}ctnher !"3}_29.
Lady Adams offers a clue to Rosc’s secret of writing
success, i.e. that she 'sees fairies everywhere'.

H

R.F. - Regarding Fatries

This regarding of fairies in diverse situations IS seen
in some of Rose's verse, originally published under
the initials 'R.F.".  There is for example, her report
of 'riding on a motor bus' and from its presumably
upper deck, watching the fairry queen in Oxford Street
as the latter did some window shopping. Like aspiring
shoppers of other generations, the lairy queen
admired the 'prerty silks and laces’, apparcntly
thinking the citv's shopping mall 'such a pretty place’.

In her 'Fairies in the Malverns' - seen dancing in a
fairy ring near Fastnor Glen - Rose felt sure that the
people of Malvern need fear no ills, as long as the
fairies could be seen in their locality (see "The Fairy
Green', 1919). There are even suggestions of the
little people being present, as witnesses but not as
participants in the Christmas story, an inieresting
¢crossing of conventional religion and what some would
consider mere "tales’. In 'Robin's Christmas Song', we
learn that the fairies could not enter in 'where kings
and angels stood', but that the Holy Child knew of
their presence, and smiled.

Rose was not the only writer to reflect on the road to
fairvland, or to realms in which people could fly. Dr
Leslie Paul, the philosopher and founder of The
Woodcraft Folk, refers to childhood experience which
seems lost to the adult in his autobiographical 'First
Love’, published by SPCK in 1977 {pages 14-15). Is
there a parallel, in Rose Fyleman's reflection that
therc 1s no road to Dunsley Glen, nor would she find
the way to it, for her visit was guided by fairies.
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'Seeing lairies’ - whether an internally constructed
impression or external reality — is an issue far wider
than this brief survey permits. But Rose's early adult
life was one in which fairy sightings were almost
respectable.  Majar Sir Nevile Wilkinson, KCVO, for
example, states in his introduction to 'Titania's Palace’
(privately issued, 1926) that the idea of creating a
small "palace of fairvland' came whilst hc was working
at his easel, at his home at Mount Merrion, a few
miles south of Dublin, one day in 1907. It was whilst
drawing the trunk of an old sycamore free, that his
daughter, then aged three, 'declared that she saw a
fairy disappear among the moss which covered the
twisted roots.' Reflecting on her account, Sir Nevile
came to the conclusion that there was - close to the
tree’s roots - some kind of 'subterranean dwelling
where the fairies or Little People took shelter during
the davlight, to come out when the moon was up, and
perform their customary dances in the fairy rings
which were plainly outlined on the adjacent lawns.’

From this small episode on a pleasant day came the
impulse to create a 'special building' that would in its
own way be the centre-piece of a journey into the
wonders of fairyland. Titania's Palace, as this venture
came to be known, was opened by H.M. Queen Mary
in July 1922, subsequenily visiting over 160 towns
and cities in the English-speaking (and fairy viewing)
world, raising large sums for charity, Its originator
did not make any money [rom this project, and his
intention might have reflected Rose's own work : to
make Fairyland suggest to every child kind thoughts
leading to good deeds and a purposeful life. This
necessity of nurturing an innate sensc of wonder and
turning 1t to ethical, outgoing life, is probably more
10

needed today than it was when Sir Nevile's daughter
reported her sighting. George Ruston, Executive
Director of Hope UK, a Christian educational charity,
believes 'that our children are growing up in a world
where they have to become worldly wise too soon.’
(Spring-Summer bulletin, 2001, Hope UK, London).

Rose Fyleman's verse did not always refer specifically
to fairics; there is for example an enchanting piece
about the houses in Smith Square, Westminster, being
'wrapped in dreams’. Included in her book 'The Fairy
Green' (1919) the verse 15 part of a collection about
bird lore (and its links with the fairy kingdom) and
the life of the child. As early in her literary life as
1919, Rose was writing partly to aid the teaching
task, as her dedication shows : 'to all teachers of little
children and one in particular'.

"The Fairy Flute' {1921) informs us that fairies learn
to dance before they learn to walk, learn to sing
before they learn to talk, learn their counring skilis
from the call of the cuckoo, and 'do not learn
geography at all'. Underlying interest in the play
element of teaching goes back to the teaching methods
of Robert Owen of New Lanark. Much of Rose's style
resis on this outlook. There is one reference o
fairy music in this collection, i.e. that the fairies take
their music lessons by discovering how to read ths
music aof the stars. (e wonders what Rose, in her
other role as music teacher, would have said to any
pupil confessing ignorance of standard notation, but
affirming that his plaving 'by ear' was in tune with
the fairies' approach.

Like Major Sir Nevile Wilkinson, Rose was careful in
11



respecting the status of the Fairy Queen, and her fine
work, large page, with colour plates by Hilda Miller,
'The Rose Fyleman Fairy Book' (1923) was dedicated
to 'her most potent and illustrious majesty, The Queen
of the Fairies, who has graciously signified her
approval of the gentle labours of those who helped in
the making of it." In a similar vein, Sir Nevile stated
that he had created his miniature building as a [it
residence "of Her [ridescence, Queen Titanic, her
Consort Oberon, and the Roval Family of Fairyland.'

In some respects, Rose had her own interest in the
natural order, linking to our own environmental
interests. She knew (as did 'Romany of the BBC' in
the 1930s) that voung children would take a deeper
interest in natural history through prose that gave
them a sense of 'story'. She wrote of the close
relationships between fairies and bird life, showing
how the kindlv cock - as the fairies’ friend - would
crow to warn them when the sun was rising, and that
their merry-making had to end. The fairy's greatest
joy, she explained, was to be sccured by sitting on
the back of a skvlark.

There is also (in 'A Garland of Rose's) a sort of lost
childhood echo, in a narrative about a fairy who
would not work, or even join in the merriments, but
who just zat in bed and did nothing at all. Finally,
the most desperate measure of all was taken, and the
fairy was exiled, and turned into 'a little singing
canary', sharing somc carly memories of the lost
realm with the children who could understand the bird
song. There is even a reference to (he anniversary of
the banishment : 'the day 1 was six years old.’

i2

The relationship between fairyland, the atherworld,
and the realm of humans is another theme, and could
of course be related to more rcligious or spiritual
ideas. Onc of her stories to be read aloud to voung
children had to do with a gnome who asked a wise
woman or witch if he could be changed into a little
boy. She agrees to make this possible, but warns
that the gnome will not like the outcome of the
change. However, the gnome fulfils the condition
required of him, and becomes a little boy, hving in a
human household, and with all the tasks and routines
that little boys have to undergo. He quickly decides
that the life of the gnome was to be preferred, and
asks the wise woman if he can be changed back. This
is done, and the gnome never wanted to be a little
boy again.

As in so many of her short pieces, there are plenty of
clues here for classroom interaction, cspecially as the
hearers hear how awful the life of a little boy really
is. Of course, this is done with characteristic humour,
and we must remember that Rose Fyleman's fame was
first creared bv her wit and poectic flair, not by any
sentimental approach to her subject. True fairy tales
must have an element of contrast, of humour, even of
alternative ways of experience other than those we
encounter in the evervday. Authors can do well often
by writing so-called fairy stories as if the fairies were
no more than small children, but they miss the point.

Among Rose's many collections of short prose pieces
to be used in the classroom, or by mothers reading to
voung children, 'Forty Goodnight Tales' {1923) has
somc themes that show the importance of imagination.
There is a very vain teddv bear who falls into a tub
13



of pink dve, and who becomes so radiant that he finds
pride quite impossible to maintain.  There is also the
tale of a skipping rope which 'turns itself' to specified
verse instruction, while the 'humming' sound from
telegraph poles is explained by Rosc's reference to the
fairies cooking their recipes 'on the white things on
the tops of the poles’. Insulator Soup, no doubt!

Bur of all the pieces in the book, there is special
delight in the story of a Royal Mail letterbox which
goes for a walk between the morning and evening
collection from its interior made by the friendly post
person. In the narrative Rose explains that a man had
forgotien to posi a hirthday card early in the day and
rushes out to put this greeting in the letterbox after
the morning collection has been made. Too late! The
letterbox has already wandered away, and the puzzled
fellow searches the locality to discover where it has
gone. He returns home, birthday card in hand, and
makes his report to his wife, who heing a sensible
personage, immediately puts on her hat, takes the
card and posts the birthday card, not realising that
the letterbox has only a few minutes earlier got back
on duty.

Rose may have come upon a piece of sheet music by
Louis Marion, 'The Letter Box Polka’, a copy of
which may be seen in the Bath Postal Museum. In
any case, the sltory has a modern ring, for in myv own
village, there have been two letterboxes facing cach
other in open competition for some time. The old
affable wall-mounted bex in the wall of the post office
has served well over generations, though was too
small to take large envelopes (e.g. A4 size). One day,
a large, rotund letterbox appeared, within a foot or
14

two of the wall-mounted facility. Locals were clearly
puzzled, and the manufacturer's identification on the
intruder suggests that it had arrived from Scotland.
Hasty 'do not use’ notices were placed on the wall-
mounied box, but these strangely disappeared,
snatched away by the Letterbox Conservative Faction.
Finally, a permanent sign was thrust into the once
welcoming mouth of the wall-mounted letterbox, with
nary a sign of thanks for long and faithful service.

Rose Fyleman's short verses - little more than four
or five lines - were included in the 1925 collection,
'Fairies and Friends'. Her 1928 title, 'Garland of
Rose's', was more ambilious in presentation, with a
frontespiece in colour and some 16 other illusirations
by Rene Bull. As with other titles, many of the
verses had already appeared in 'Punch'. Like her
contemporary, Flora Klickmann, editor of "The Girls

Own Paper'”?, Rose took a keen interest in the visual
presentation of her work.,  Agnes Adams knew a man
who had been a Nobel prize-winner, and thus could
claim academic eminence, but who liked his wife to
read a Rose Fyleman story Lo him 'before he rises'.
Sometimes, this lady added, 'he asks for (he book to
look at the pictures’. The publishing editor at her
publishers, Methuen, certainly looked after her
interests here.

Rose's association with '‘Punch’ continued for many
yvears; contributions were still appearing in the late
1920s; few current writers could hope for so long
lasting, and mutually encouraging a contact, though
'Punch’ was al the time the nation's leading humour
journal, The inter-war period was marvellously
abundant with humour magazines, now long gone!
15



The Princess Comes To Town

Perhaps in anticipation of her lecture tours of the
USA, Rose attempted a book on the psychology of the
child, and entitled 'Letty : The Study of a Child". It
was published in 1926, but as with that legendary cry
of the academic - 'l tried to be an economist but
cheerfulness kept breaking in' - Rose did not manage
the learned tome she had planned. Agnes Adams said
that the aunthor had probably torn up reams of paper
in her attempt to be 'staid’, but finally gave up on the
attempt, 'scttled herself comfortably with a fairy n
her hair and another holding her pen, and wrote the
final copy straight off without pausing to eat or sleep’
('The Bookman', October 1929},

Yet the book has its own msights, since Rose wriles
at child perception level of the environment, occasions
in which the small child feels vulnerable and even lost
(and for which fairy tales can be a helpful aid). It is
doubtful that the seventy-five vear old work would be
on the reading list of university B.Ed. students these
days, bul 'Letiy' does show the importance of
imagination in the child's life.

In the following vear {1927) Rose produced a fairy
story set in Nottingham, 'The Princess Comes To
Town', and which like so much of her work, has
become a lost treasure. lts action includes a fine
reception at Nottingham Castle; a visit to the Goose
Fair, a market day set in the traditional open area
now known as Slab Square, plus an entire chaper
devoted to the Arboretum, which Rose seems to have
known well.  One soon realises how well the local
16

terrain suits creative narrative, without even reflerring
to old Robin Hood. One of the characters in the
story is the statue of Queen Victoria, which like some
local letterboxes, comes to life. This had been erected
on Beastmarket Hill; in the story, Her Majesty falls
nto conversation with a local policeman. Rose was
always mterested in drama, and it is little surprising
that she devoled more time to this arca, especially
after moving to London at the end of the 1920s.

‘Happy Families’ (1933) for example included music by
Thomas Dunhill - Rose worked with a number of
composers - and was intended as a sort of 'do it
yourself' production requiring no scenery, or indeed
much in the way of preparation. The first scene was
set in the Palace ol King Paradighty, the second in the
Happy Family Village, the third in the Roval Nursery
and the Gardens of the Palace.

Her publishers may have helped in selection of a home
in London, though Rose was not short of friends in
the city; far from it. An address in Porchester
Terrace, Belsize Park, is given, not far from the GWR
mam rail terminus at Paddington; her housekeeper was
named '‘Mrs Willlams', a rather Welsh sounding name,
and years earlier a Judge Parry had stated that Wales
was the last place in the kingdom in which you could
hear fairy music.

Her output never faltered, even during the dark days
of the second world war, when there were so many
restrictions on publishing and bookselling. A note in
the "Evening Post” (Nottingham's evening paper : 26th
August 1953) reports that Rose had been observed 'a
few days ago’ reading some of her verse (o a group
17



of children in a London bookshop. The usual term -
'nld age' - seems not to have applied to Rose, and she
would no doubt he delighted to observe that senior
citizens arc being allowed to enjoy themselves without
having to apologise for their levity, some may see
fairies, too.

Any compiler of Rose Fyleman's life and times will
soon discover that he/she has taken on a near
impossible task. This modest booklet, part of a
longer ms on fairy tales and beliefs, is at least a
reminder. A final reference can be made to the
illustrated children's magazine, "The Merry Go Round’
which she founded, and edited for two vears. It is
said that her correspondence with A. A. Milne
regarding a possible contribution to the journal, was
the catalyst for his own now famous books for
children.

The bound copies of 'Merry Go Round' owned by the
present writer some vears ago had the I'rederick
Warne imprint - Warne was a publisher well known
for its popular range of children's books, so their
entry into children's magazines would not have been
unlikely. With stories, illustrated features, puzzles
and other material, the issues of the 1930s were
aimed at a rather older age group than one might
have anticipated in respect of Rose's work. Radio
broadcasters like Gipsy Petulengro were included in its
pages, so perhaps "Merry Go Round' eventually moved
to a more juvenile, as distinct from infant, readership.
Rose had given up editorship after some two years.

The abundance of low cost storv magazines for infants
and juveniles, in the inter-war period was remarkable.
18

The window shelf of my school (Stillness Road, Forest
Hilll, late 1930s) was lined with copies of weeklies,
'Emd Blyton's Sunny Stories’, and 'Fairyland Tales’
which children were encouraged to take and read. |
am not surprised to hear that my former school has
been commended in its recent vears for its QFSTED
results in this area. Even the Co-operative Press in
Manchester published 'Sunshine Stories', an attractive
large print story monthly, among other titles.

Rose Fyleman died in a London nursing home in
August 1957, at the age of 80, 'The Times' printing a
more generous (in space terms) obituary than its
northern rival, "The Manchester Guardian'. 'The
Times' thought that she had been 'the modern laureate
of the fairy world, moving easily in the land over the
rainbow with a sure step.’'

Literary authorities may well debate on the nature of
her success, but, apart from all other considcrations,
Rose Fyleman was a wonderful advocate of Being
Entirely Yourself. In an age of conformity, when so
many forces try to shape us into particular groups or
market segments, even corporation battalions, Rose
would remind us that fairyland is a stout defence
against the sterile thinking of any age. That is whyv
the true fairy story strikes at many of our smug ideas
about what makes for success in the modern world,
Her friend, Agnes Adams (L.ady Adams) thought that
Rose was a second Tinker Bell : 'she will never grow
up'. Much of her work in "Punch' and other journals
was signed as 'R.F.".  You may well come upon it
when you are really looking for something entirely
different; such is the literary world which Rose made.
Copyright, David Lazell, 2001
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Main books written by Rose Fyleman include :

'The Fairy Green' (1919); 'The Fairy Flule' {1921); '"The
Rainbow Cat' (1922); 'A Small Cruse' (1922); 'Forly
Gouod Night Tales' (1923); 'Eight Little Plays for Children’
(1924); 'Fairies and Friends' (1925); 'Letty’ (1926); ”
'Forty Good Morning Tales' (1926); 'A Princess Comes To
Our Town' (1927): 'Seven little Plays for Children' and
'Old Fashioned Girls' (1928); 'Gay Go Up' and 'Fifty
New Nursery Rhymes' (1931); "Adventures of Caplain
Marwhopple' (1931); 'Hey ding a ding' (1931); 'The
Faster Hare' (1932); 'Rose Fyleman Birthday Book' {1932,
may have been issued earlier also); 'The Princess Dances'
{1933); 'Nine Small Plays' (1934); 'Bears’ (1934).

'Widdy Widdy Warky' (1934); 'Six Short Plays' (1935);
'‘Monkeys' {1936); "Six Longer Plays for Children’' (1936);
'Billy Monkey' (1936); 'The Magic Pencil - Eight Plays’
(1938); "Calendar of Saints' {1939); 'Folk Tales From
Many Lands' {1939); 'Runabout Rhymes' (1941);
'Timothy's Conjuror' {1942); 'Hob and Bob' (1943);

'The Timothy Toy Trust' (1944); "Adventures with
Benghazi' (1946); 'Rhyme Book for Adam' (1949);

'Over the Tree Tops' {1949); 'Daphne and Dick' (1951);
‘White Flower' (1953).

There were other works, including wark for TV (1949},
'Nursery Tales, Stories and Play', also 'Plav Games for
Children', music by Ruth Dyson. Any list is bound to be
incomplete, but this is a slarl.

Rose's influence probably helped the BBC in some of its
'music and movement' type educational output, since she
was a pace-setter in involving children in a told story, as
well as her writing 'do it yourself' plays which teachers and
children could create together, with little resources.

REFERENCES

1

This is the book that first included her most
famous verse and it was reprinted some 32
times by 1837. Many of the verses in her
neat hardcover books had already appeared
elsewhere, mainly 'Punch’,

. See 'The Barrie Inspiration' by Patrick Chambers

(Peter Davies, 1938) pp. 89-90. The spirit of
J. M. Barrie's editorials, as Chalmers put it,
suggest that the Nottingham of the mid 1880s
combined the 'bustle of commerce with an ald
fashioned or parochial spirit',

. op. cit. Chapter IX in which Patrick Chalmers

draws literary parallels, e g. between J. M.
Barrie's work and that of Kenneth Grahame
(on whom Chalmers also wrote a biography)
also Charles Kingsley,

. The Local Studies Library, 4th Floor, Nottingham

City Library, Angel Row, Nottingham, can arrange
viewing of the books by Rose Fyleman although
advance notice of 2-3 weeks is required. A
leafiet on the Library services is available.

. 'Sir Henry Wood : A biography' by Reginald Pound

(Cassell, 1969) page 75. Founder of the
Promenade Concerts originally held at the Queens
Hall, London, he had originally hoped to form a
‘Select Choir' of one hundred voices for his
concerts, but pressure of work made him withdraw
from the project, continued elsewhere as the
(new} Philharmonic Choir,



6. Henry Wood was knighted by King George V on
February 23rd 1911. He lived at a number of
addresses in London over the years, as the
demands of his profession expanded : prior to
the second world war, he had lived at Forest
Hill, Chorley Wood, Hampstead, Hyde Park, etc
but decided to move out of London, to Hove,
during the second world war. Reginald Pound's
1969 biography (Cassell) is a very readable and
well detailed work; Sir Henry Wood's own work,
'‘My Life in Music' (1938) is described as a
'reticent autobiography', but as his nurture of
musical life in the provinces shows, he had a
high regard for music making ‘out of London'.

7. Flora Klickmann's career bears some comparison
to that of Rose Fyleman, not least their mutual
training in music leading to journalism, rather
than fame on the concert platform. My booklet
'Flora Klickmann and her Flower Patch : The
story of The Girls Own Paper' (East Leake, 1999)
is the only available outline, though | have just
written an entry for the new Dictionary of
National Biography (OUP, forthcoming).

Reference to Rose Fyleman is also made in my
(Summer 2001) booklet, 'The Fairy Gift and Other
Ways to Find Lost Laughter', which, like the bookiet
on Flora Klickmann is available from the address
below at £3.85.

The writer of this booklet is always pleased to hear
from those who have similar interests, etc,

23 Carlton Crescent
East Leake
Loughborough LE12 6JF






